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INTRODGCTION

The contert of most comics the world over has never much
difere ffom their American counterparts n subject materif notin style:
super heroes ortheir equivalent, sophomoric genre-bound stories. We all
Kanow that comics have always ben pretty much a boys" olub, and most
Young men (no matter where they're from) wanto read about lying
fobots and teenage kung u sex qusens. This kind of suffis crammed
down our throats at an early ags, and whils the ingredients difer from
place to place, taltastes suspiciously ke fast food to me.

In Japanit sometimes seems asifthe overiding consideration to
a cartoonists that the length o time it takes to read a story not exceed
the average Tokyo commte, andits hard to condemn thess aspiring
Young artsts for conforming to ths commercial requiremen; ster all,
successful strp can earn television appearances, animated foature
films, celebrity, and mostimportartly, a ltta yen.

Urfortunately,most of the artst foatured here are lving quite a
different festyle. They've andured long hours and low.rent apartments
in orderto oreate thar own persanal visios. For the past 30 years a
monthly magazina called Garohas been the main showcase for Japa-
nese cartoonists who won' (or can') postitte their talent.Its a reat
that such a magazine exists in Japen, but most American comics readars
Know nothing of Japanese ahterative comics. Alternativa comics artists
and theirpublishers throughout the warld need to help each other gain a
wider audience becéuse we're alln the sam boat, broke and
underapprociated. This collection of underground Japanese comics s an
attemptto shink the lobal vilage a o and ntroduce the West 0 the
growing Japanese altarmatva comis scene few of us even knew
existed.

‘As we head toward th 21st century other culures become more
accessible to us and wile you probably wouldn' want o travelto Japan
to meet this oddballcrew, yau should fnd it fun spending the aftermoon
with themin the comfort of your own lving oo

Adam Glickman,
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GIMME THAT BLACK GOAT'S HEAD.
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WHAT THE HELLT YEAH, IT'S JUST SKIN AND NNARDS.
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ps "HORSE HORSE TIGER TIGER -
Bornin 1964, Imir Sakabashira made his comics debut n Garbin 1989. T 1994_
s fistful-ength book was publshed. )

p.25 A HOOKER'S ROOM
From an early age, Naoto Yamakawa considered himself an artist, but never had
much respect or cartooning utitthe age of 15 when he saw the works of Yoshiharu
Tsuge and  Shinji Nagashima. Since that time he has been infatuated wittithe
form, and has self-published quite uncommon n Japan) many of his works. He
currently makes his living as a freelance ilustrator.

pa5 THE ABALONE CAT

ko Nananan sent an autobiographical statement_that went something like
his: “As T finish this stoy, it's rowing warm in Tokyo, Today, I dressed lightly
and went for awalk that brought me to the top starcase of a nearby apartment.

building. From there you can see over a group of plum trees into a neighboring
town.”

p.65

Nekojiru's pen name translates directly as Cat Soup.
ished regularly in Garo.
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P13 WHAT A MIXED UP WORLD!
Yasuji Tanioka was one of the most popular cartaonists of the ‘70 and ‘805,
inventing several popular catch phrases still in use today. Now in its 27¢h year,

the Tanioka Yasuji award is considered a gateway to a successful cartoonist's _

p.33 MILLION DOLLARS
Although he was born on the northern istand of Hokkaido, Yoshiharu Mitsumoto's
heart belongs to the suburbs of America. He spends his spare time following
the careers of wrestlers such as Jimmy Snuka and the music of the Kinks and
Van Morrison. His first feature-Length book willbe released this year in Japan.

.55 KISSES + KIRIKO NANANAN
Naoki and Shunichi Karasawa are a team popular with many Otaku (die-hard
fans ) for their autobiographical storfes. Naoki currently produces over 30 sto- (¢2) Gz
ries amanth, published everywhere from the underground to chidren's maga- \ZU_=

zines. [y

‘head honcho: ADAM GLICKMAN
co-translator: MARI TAMURA
editoralsupervisor: GARY GROTH
cover design and production/ de-
sign assistanee: JEREMY EATON
cover color: JEFF JOHNSON
publishers: GARY GROTH.
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