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sensual boundaries, creating an illusion of beauty and
melancholy that s transient and elusive (20).

Lolitacanbe connected to other mediaand images
found in the repository of shijo culture stemming from
pre-WWII and post-WWII Japan. What separates Lolita
from other forms of shdjo culture is its relationship to
indie music movements, the avant-garde, underground,
and grotesque, and the unique sense of cuteness that
arises from these influences. Though it may relate to
mainstream shojo aesthetics, Lolita takes things to the
extreme in a covert deviancy.

Otome is contrasted with shdjo by the Japanese
Lolitas I interviewed. Seen as genderless, it describes
a maidenly demeanor, state of mind, or personality.
Otome are well-spoken, elegant, and graceful; they are
beautiful both inside and outside. As it is a sensibility
that is not connected to a physical state or outside
appearance, it is described as being genderless.

Among the people I talked to, shojo was defined
as a young girl in her teenage adolescence, typically
age 14 to 15, who is pure-hearted, childish, carefree,
dreamy, cute. It is a concept bound by age, physicality,
and gender. Women older than 20 did not want to call
themselves shdjo as it seems juvenile, childish, and
inappropriate, but people frequently mentioned the
desire to preserve a shdjo heart, which some believed
could be maintained through having an ofome mentality
or wearing Lolita fashion.

Some people feel they have grown out of Lolita
yet they still want to claim an ofome identity, as it is
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Wavering Bodies and
Fluttering Minds:

Concepts of kawaii and shdjo culture
in Lolita fashion

In this essay I want to consider how Lolita may be
thought of as a form of aesthetics, or an appreciation
of a certain sense of beauty and emotion, by examining
Japanese cultural concepts surrounding words like
shojo (young girl), ofome (maiden), kawaii (cute), and
utsukushii (beautiful).

Shajo is a cultural concept with very complex
and varied meanings. Shijo has a variety of possible
meanings in English, including “little girl,” ‘maiden,’
“virgin' or ‘young lady,” none of which can fully
encapsulate the many nuances.

Since the Meiji era (1868-1912), a shijo culture has
existed that includes things such as shojo manga, light
novels, Takarazuka, girlish hobbies and fashions. It is
a common language in literature and art that conveys
senses of liminality and distance in a covert feminist
resistance. Scholar Masuko Honda (1982[2010]) has
written an influential essay about the elements of
shajo aesthetics in which she describes the fluttering
of ribbons as representing shjo’s ability to cross
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kawaii are seen as child-like and cute.

Girlsand women exercise individual choice in the
objects they own and what they call kawaii. Surrounding
oneself with kawaii things is a way to adore oneself, to
see oneself as kawnii by being in close contact with other
kawaii things. 1 was told that kawaii things are things that
cis-men do not pay attention to. It may be dismissed as
frivolous, but being able to define what you like can be
akind of power.

Japanese Lolitas often talked about themselves and
their interest in Lolita as a means of coping with living
in a rigid and stress-filled society. They see themselves
as different and unable to be ‘normal.” Unlike in North
America where adulthood is seen as a period of freedom,
in Japan adulthood is a time of being responsible,
working hard, and repaying obligations to society.

Lolita could be examined through scholar Brian
McVeigh's theory of kawaii as ‘resistance consumption’
in which ‘adorning or associating oneself with cuteness
positions one, if only temporarily, outside the demands
of the highly ordered regimes of labour’ (2000: 167). It
is a soft resistance that provokes and ignores dominant
structures, but it is a strategy that does not violently
threaten or seek to overthrow them.

Momo Matsiira, in her book about Lolita fashion
and history, discusses the relationship between Lolitas
and dolls. Looking at porcelain or bisque dolls, she ties
Lolitas’ fascination with death to a desire for a mental
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unrelated to what one wears, It is about how one feels
and how one wants to see the world.

Kawaii and utsukushii were described as contrasting
concepts of beauty and aesthetics. Kawaii, or cute,
is often associated with pop culture and consumer
culture. Utsukushii, or beautiful, is seen as unattainable
and grown-up compared to katwaii.

Kawaii may mean cute things and people, but
it also describes things that are loved and exist to be
loved. Linked with the childish, weak, and fragile, it
makes one feel at ease and peaceful, and can become a
form of healing. Utsukushii was given a special status
as an aesthetic or appreciation of beauty that is not
persanslly dsiined Hke ki but edhores 1o standsde
set by higher authorities like scholars, art hist
philosophers, or by religious principles. Kaw
form of beauty that removes overarching influence
exerted by tradition or patriarchy, granting young girls
and women a domain they have the power to define.

Unlike utsukushii, kawaii’s imperfection makes it
endearing and lovable. Kawaii can be connected to the
disposable, consumerist, and post-modern, but most
important of all, it is an attainable ideal. Utsukushii
things and people seem noble and far away, placed on
pedestals for viewing but not for touching. Landscapes,
paintings, and other objects that exhibit a balance and
perfection are all considered forms of beauty. People
who are beautiful are seen as grown-up. Those who are
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and woman, between the remembrance of girlhood
memories that have been filtered through rose-coloured
glasses—a nostalgia for a girlhood that was never their
own lived experience yet is still so very important.
This is all crossed with their aging bodies, built by and
constrained by social conventions and expectations.
Lolitas and otome travel through the cracks and the
multiplicities, transforming, changing, and staying the
same with each movement.

Lolita is an example of how cute cultures can be
employed as strategies by people who are no longer
in their girlhood or never had a girlhood. It offers
them a way to build an identity removed from social
obligations. Though it may recall a shdjo sensibility, a
shojo physical identity is not embraced by people who
wear Lolita.

Instead, many choose to describe themselves
as otome, a concept they see as ageless and genderless,
extending beyond fashion and defined by an individual
taste for what is kawaii. If ofome and shojo are the
foundations that drive this personal sense of kawaii,
then Lolita s its material incarnation, providing a site
for practice and performance in which these concepts
can be lived and happiness built.

This essay has been adapted from my article “Eternal maidens: kawaii
aesthetics and otome sensibility in Lolita foshion” in the East Asian
Journal of Popular Culture, Volunie2, Issue 1 (2016). The journal article

has a more theoretical discussion, intervicw excerpts, and photographs.
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and physical state that will allow them to freeze time
and create a sense of stillness and suspension (2007:
170). By entering a pre-death state, achieved through
nostalgia and collecting objects and narratives of the
past, weak shijo create a moment in which others,
especially cis-men, cannot oppose the sense of ‘self
they have built with their own hands (2007: 172). This
death-like nostalgic state can be connected to the idea
of being, remembering, and protecting the ‘eternal.’ It
is not something that exists in a linear, forward-moving
timeline, stretching forever into the future, but is
something that lies outside an orientation towards the
future. It involves remembering and protecting certain
aspects of the past and suspending them in time.

Lolita fashion seems to attract people who feel
they are social outsiders, do not fit into mainstream
standards of beauty, or are being bullied because they
are different. They may question what is ‘normal’
because they feel they are not. Like in the whimsical
world of Alice in Wonderland, filled with contradictions,
enigmas, and riddles, Lolitas are filled with opposing
forces—both fragile and strong, having sensual adult
bodies yet also wanting to protect a corner of innocence
and pureness, liking sweetand cute things yet remaining
fascinated by the morbid and grotesque.

It gives girls back their minds and bodies,
acknowledges that these bodies grow and change
over time, and creates a space to evolve and engage
in developing beyond gender binaries and narratives
of normativity. Lolitas move between concepts of girl
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GOTHIC LOLITA

Jane: Here's a more elaborate Gothic outfit. The theme of this
outfit is ‘turnt widow at funeral. The veiled hat is from Triple
Fortune, who makes unique and stunning head pieces. The
blouse is Juliette et Justine’s Dentelle Antique Chemise. Over
that I've layered a Sheglit halter JSK, and over that, an Atelier
Pierrot bustled corset skirt. It's a lot of layers and probably
extremely uncomfortable, but this is a fantasy so bear with
me. Carying the funeral theme I've paired the outfit with a
Metamorphose cross choker, BPN coffin pochette, BTSSB
lacy lace over-knee socks, and AATP Cabriole Legs ribbon
shoes. The heels look plain from the front but they have a cute
profile and back. The heel reminds me of a certain Anna Sui
shoe, actually.

An: This is amazing. | can imagine someone wearing this to
an extra special Lolita fashion event. Maybe they are suffering
the entire time with the weight of the clothes, accessories, and
undergarments. Maybe they will even faint—that's so Lolita!
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Crop! 1 have fo take my make-up exam fomorrow but
I promised my dad I'd rake my sister to her thing!
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GOTHIC LOLITA
Jane: Here is an example of a Gothic Lolita outiit. I've taken the
liberty of putting in some of my longtime wishiist items. The bat
headdress is from Antique Beast, an obscure brand. Carrying
the bat theme, I've put on a bat cape from Black Peace Now,
and the gathered collar velveteen OP from Moitie. | chose
velveteen because 1. | love velveteen, and 2. Bats are fuzzy.
This is a fact. The OP is relatively simple, it just has the nice
detailed lace accents to keep it interesting. The ribbon bag,
from Metamorphose, is lso velveteen. For the sacks | kept it
simple and old school, with BTSSB knee socks with a torchon
lace topper. The parasol is one | own, therefore it's super cool.
It has a slim and curved handle that has a soft grey gradient. It's
from Maxicimam. And for the shoes, what's more classic than
the original Vivienne Westwood rocking horse ballerina®?

An: | love velveteen too and want to see something like this
in person someday, please! | think this is a good example of
Gothic Lolita. Lots of black with some white lace as highlights,
but the clothes and accessories are really high-quality and use
different materials so it makes a big impression. Antique Beast
has been making the same designs for over 15 years now, and
the bat headdress is one of their most iconic designs.
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BOVYSTYLE
An: The Boy or Prince-like
complement to Lolita that anyone
can wear regardless of gender.
Short pants, vests, capes, boots,
even pirate-themed outfits are
common. A more grown-up version
would be the Aristocrat style.

This outfit was inspired
by a very old street snap | saw in
the early 2000s. It combined two
tones of velveteen—bordot pants
and a deep red hat and cape. This
gorgeous look is paired with a
Jane Marple pleated blouse. This
is a legendary outfit in my heart.
| want to become this.
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CLASSICAL LOLITA (lef)

An: This dress is inspired by a design by Mary Magdalene. Out
of all the Lolita styles, Classical tends to be the most subdued,
but it is just enough to be considered a bit strange as it is still
heavily inspired by Victorian period dress. There are clever
people who find a way to tone down their Classical pieces for
work or school without standing out too much. | associate this
style with jewel tones and art print dresses featuring well-known
classical art pieces and collages.

OTOME / Maiden style (iight)

An: This style category is not clearly defined like Lolita, and
the term is actually more associated with mentality than a
certain fashion style, but one could say it is a continuation of
the 90s early Classic Lolita but more refined and sophisticated.
However, there are some people who will dispute that this is
even related to Lolita. In Japan, it seems many Lolitas gravitate
to this kind of styling as they grow older. If you wear this style
you should not be afraid of working with colour. You do not
have to wear pink shoes if your dress is pink or only wear the
shade of navy that appears on your dress. Here is an outfit with
a school-gir-fike feeling with a beret, tartan fabric onepiece
dress cut in the standard Jane Marple style, patterned socks,
and 4-buckle strap shoes.
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1990s CUTIE-era LOLITA (left)

An: Early Lolita style from the 1990s. before the Gothic influence
had bold colours, short skirts, oversized clothes, and a sense
of fun. Some younger Lolitas today may not accept this earlier
stuff as Lolita, but this has meaning to people who grew up
during that era. This outft is a dress and jacket set-up in a thick
suit-like fabric in navy with grey velveteen appliques at the s
The dress s cut very low and has short sleeves so that you can
show off your ultra lacy blouse underneath. The jacket has wide
shoulders and the lapels are decorated with velveteen buttons
of various sizes. Paired with a large hat, clunky shoes, and ankle
socks, she is ready for a day in the city!

ROMANTIC-STYLE / PINK HOUSE-STYLE (right)

An: Romantic style in the 1980-90s from brands like Pink
House and Wonderful World emphasized long skirts, layering,
corsages, ribbons, lots and lots of pintucks and floral patterns.
It's not Lolita but is often considered a related style. And like
everything that came from the Bubble era, these clothes were
very expensive. As | was looking at reference photos for this
drawing | realized that this style does not use very much lace.
The flower corsages and original textile fabrics really emphasize
afeeling of nature and the countryside. This dress is inspired by
a design by Wonderful World—please imagine that it is a light
dusty violet overdress with flowers scattered about. There is a
gingham underskirt peeking undemeath.
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Hey, uh, youre walking kind of fast
We're not in that much of a hurry, are we?
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seekinga way to dissolve this capitalist and consumerist
society.

7) A lot of people in North America associate the word
‘Lolita’ with the sexual connotations of the movel
by Mo o sl Lolion Ss By Lok fo Borh
America, sometimes we feel conflicted about the nare.
What are your thoughts about this and the name “Lolita
fashion'?

Even in Japan, most mainstream apparel companies do
not want to be defined as ‘Lolita’ even if Lolitas support
their shop. This is probably because of the association
with the idea of ‘Lolita complex.’ From our point of
view as Lolitas, men who hold a‘Lolita complex’ are our
enemy. But if this is the case, why would we continue
to use a word that has negative associations like with
“Lolita complex?

One major reason is the confusion between the
image of Lolita complex in the west and in Japan. The
girls Nabokov defined as ‘Lolita’ are actually coquettes,
those who had adult features while being of a girl's age.
On the other hand, the ‘Lolita’ of Japan focuses on the
characteristics of young girls prior to having any sexual
attractiveness.

Both of theseare problematic to Lolita fashion, but
somehow the idea of Nabokov’s Lolita and the Lolita of
Kubrick’s movie which was based on Nabokov’s novel
is not comprehensible to us in Japan. As the attraction
described within is foreign so we cannot understand it,
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with those of other Japanese Lolitas: the connection to
Alice in Wonderland with themes like solving problems
by oneself and the power to choose; sexlessness and
femininity; and the lack of importance placed on
creating community or social connection to others.

Each person comes to the fashion and engages in
it in different ways because individuals have different
personalities, temperaments, goals, and dreams. Lolitas
tap into underlying frameworks, ideologies, aesthetics,
and threads of understandings when talking about
their experience, cither agreeing with them or rejecting
them as relevant to how they see the world. This
seeing and being is socially and culturally situated, as
demonstrated in the differences between Japanese and
North American contexts.

Lolita is a style that deviates greatly from the
‘mainstream.’ By examining the fashion and the people
who wear it, we can explore meaning-making, emotion
and affect, girl-feeling, and happiness objects. Lolita
provides a distance from the outside world. How
people approach and build this distance depends on
their varying contexts. It is not a total escape from
reality, but it is an invitation to the eternal, to protected
spaces, to sites for play and exploration. Ultimately,
1 think that what people are trying to reach for is not
the actual material thing but the concepts and ideals
that they believe that thing represents. Material things,
because they are created will eventually have to fall
apart, but one’s strong will and spirit is forever.
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connections and the feeling of immediacy created
by interaction in virtual places like online bulletin
boards help build group identity but also increase
disappointment and discontentment with the perceived
behavior of other Lolitas when conflicts occur.

Though the fashion is seen as empowering and
an embodiment of beauty and aesthetics missing from
the ‘modern’ world, it is also seen as consumerist,
materialist, and shallow —a conversation I was unable
to have with Japanese Lolitas and a topic about which T
wish I had more information from Japan.

North Americans often felt at odds with the
clothing, the fashion, and Lolitas as a group. Among
these conflicts they try to maintain a sense of an
authentic self uninfluenced by outside forces. Though
contradicting emotions surrounding the fashion
among English-speaking Lolitas may demonstrate the
limitations of participation in a consumer subculture
as a way to learn about oneself and engage with the
world, these conflicts are evidence of active engagement
and internal thought processes. Frequently these same
conflicts drive people to become more reflexive as they
learn and grow when faced with tense social situations
they are a part of or observing from afar. This is another
way to learn from the clothes that provides different yet
also important lessons.

I didn't listen to my interview with Kana
until years later after I had finished transcribing and
analyzing the data I collected in Japan. I then realized
that many of the ideas she discussed were consistent
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About the book

The idea for this book came from the several years I
spent researching Lolita fashion in Japan and North
America. Coming from a social science background, T
was interested in the experience and personal history of
the people who wore this niche fashion. I had hoped to
learn more about how people relate to clothes, material
culture, and others with similar interests and use this
as a way to think about things such as sexuality and
gender, aesthetics and beauty, affects and emotions. I
wanted to better understand issues of materiality and
human experience.

From 2008 to 2010, I collected various data
including interviews, observations, records of Internet
discussions on anonymous bulletin boards, and
magazine clippings. I talked to many people who wore
Lolita or designed the clothes, either as a full-time
profession or as a hobby, in Japan and North America.
Then I spent several years writing a rather long thesis,
and throughout the entire process I kept thinking, “If
only I could draw about this concept rather than use
words to describe it.”

In 2014 I asked Jane to collaborate with me. So
Pretty / Very Rotten is the result of our efforts over the
last two years.

Our comics in So Pretty / Very Rotten stem from
our own experiences, feelings, and concerns about
Lolita fashion. In my case, I was rather inspired by the
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and even in order to understand Kubrick’s movie we
take the title word ‘Lolita’ to mean a young girl.

The categorization of fashion is always somewhat
random, and while of course there were men with a
‘Lolita complex” during the time when Lolita fashion
appeared, at this time these men were considered
completely abnormal, so I think there was very little
sense of risk in using this name. This is similar to how
these days, it is not accepted to call schizophrenia
“schizophrenia’ in Japan, and we have to call it
“integration dysfunction syndrome’ or it is considered
discrimination. These days, the phrase “Lolita fashion”
is used in Japan without any direct connection to ‘Lolita
complex,’ but I think the reason that this is still seen
as infringing on women’s rights abroad is due in large
part to a difference in understanding of what we call
“Lolita complex.”

To use a real-world example, in the sexual
preferences of Japanese people, there would be no
pedophilic attraction to Jon Bénet. This is because in
order for someone to hold attraction for those with a
‘Lolita complex’ or pedophilia in Japan, she would
need to not have the coquettish adult feel that is seen
in Jon Bénet. Pedophilia in Japan is interested only in a
pre-pubescent ‘pure’ image. To get too heavily into this
controversial topic of what is considered attractive for
pedophiles would be to digress from our main topic of
Lolita fashion and would be a very heavy and difficult
academic topic. However, I think it's a useful way of
thinking about the Japanese people.

131





253_0.png
story and art by An Nguyen
based on a story prompt by Jane Mai
assistants Kim Hoang and Linda Tea
Brie Moreno named the characters ‘Jo'and ‘Tia’
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“graduating’ at 25 or 30 years old — but anyone can wear
Lolita regardless of age, gender, nationality, socio-
economic background, religion, etc. Really, please don't
let anyone tell you otherwise.

‘What are the basic elements of a Lolita outfit?

A bell-shaped or A-line skirt supported by a petticoat
or pannier and worn with bloomers. A blouse under a
jumperskirt with over-the-kneesocks or tights, rounded-
toe shoes, and a hairbow, beret or headdress.

Dresses are expensive because of the high-quality
lace and fabric with intricate construction and details.
Some people sew their own dresses or accentuate their
outfits with handmade accessories. Also, nerves of
steel are a plus as it's tough going out there dressed in
something so eye-catching, especially when alone!

‘What are common motifs found in Lolita fashion?

A partial list: Alice in Wonderland, fairy tales (Cinderella,
Snow White, Little Mermaid), cakes, candy, doughnuts,
macarons, ice cream, cathedrals, famous paintings,
ribbons, roses, violets, daisies, gingham checks, high-
quality lace, pintucks, crosses, crowns, tartan, stripes,
velveteen, peter-pan collars, heroines from Ghibli films,
straw hats, maximum poofiness, A-line skirts, cherries,
strawberries, rabbits, cats, poodles, angels, coffins,
hearts, Mary Janes, Vivienne Westwood rocking horse
ballerina shoes, skirts swaying with every step, armor.
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involving beautiful, androgynous boys with elaborate
makeup and decadent music. Looking back on it, I was
living in a dream world.

1 remember when Mana opened his clothing
store in Tokyo and his hometown Hiroshima, but it
felt like a reality that was far from mine, and [ was
too focused on the music to have any consciousness
of the related subculture fashion. Perhaps I would've
considered wearing Lolita if I had lived in Japan and
gone to concerts. As it was I didn’t know much about it
outside of the concert reports by fans from America or
Hong Kong lucky enough to afford travel to Tokyo. A
small number of fans complained about how they had
to fight with the girls in fluffy skirts in order to get to
the front. Years later I learned that there was a social
hierarchy and various sacred rules at concerts that you
had to respect to be accepted.

Compared to Lolitas who had few or no friends
with similar hobbies, Lolitas who went to concerts
tended to have larger networks of friends within the
subculture because they had a regular gathering space
where they could meet the same people.

After Mana became less active as a musician,
Gothic Lolita became less popular too. When I found out
that Moi-méme-Moitié no longer had any storefronts, I
felt a bit wistful but realized [ hadn't paid any attention
to it for more than five years now. I haven't listened to
Visual kei for about the same amount of time, but it still
lives on in my memories and those of many others.
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16

What is the difference between fashion and a
costume?

Because Lolita clothing is very intricate and out of
the ordinary compared to mainstream fashion trends,
Lolitas are often asked if they are wearing costumes
for a play especially when they are in a large group in
public spaces.

Have you ever heard of ‘cosplay’? It is a word
of Japanese origin, combining the words ‘costume’ and
‘play.” There are many people who cosplay characters
from their favourite animation or comic series. For
example, there is a long-running tradition of Star Wars
and Star Trek cosplay at sci-fi conventions in North
America. Many serious cosplayers can spend hours
and hours making intricate costumes by hand. It takes
a lot of skill to create a precise replica of a costume.
But, unlike a fashion style, when you wear cosplay you
are pretending to be someone else by dressing up as a
character in a story created by someone else.

Lolita is not a costume. People wear Lolita not to
pretend to be acharacter or someone else. Though many
are unable to wear it every day for practical reasons,
like any other style, Lolita is about expressing a part
of self that cannot be achieved through other kinds of
clothing,

‘Who can wear Lolita?

Some people talk about being too old for Lolita or
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STREET FASHION LOOKBOOK

drawn by Jane Mai and An Nguyen

SWEET LOLITA

Jane: I've wanted the Honey Cake round JSK from Angelic
Pretty ever since it came out and since | don't have it | drew
it and put it in this book. | love the yellow colourway! It's so
bright and cheerful. The beige version is also nice, just a little
more subtle—or as subtle as you could get wearing Lolita. The
headbow s just the matching bow to the print. Since | love
themed outfts | had to throw in this cute Kate Spade chocolate
milk bag. For the blouse, | kept it simple with an Emily Temple
Cute patisserie puff blouse, and the socks are plain polka-
dotted ankle socks. The hair pin is from BTSSB; it's a cookie
that says ‘EAT ME. | have the same cookie in necklace form,
but | thought the bodice would get 100 cluttered with a long
necklace. Shoes are Innocent World heart scallop frill shoes,
which are chocolate brown, like the bag.

An: | remember when this dress came out not many people
seemed to understand its appeal, but now it is one of the
most sought-out pieces. Actually Angelic Pretty is a genius for
utilizing a kind of pop influence in their prints. The designers
also released a print called "Whip Magic' inspired by the
colourful cupcakes with un-natural food colouring they saw
during their first trip to America. lts unofficial name in English
i the 'radioactive cupcake print.' This kind of cake and cookies
theme is seen a lot in Sweet Lolita.
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Visual kei and
Gothic Lolita

Fashion subcultures and underground music scenes
often go hand in hand. Girls wore Pink House or frilly
blouses underneath T-shirts with short skirts to the
concerts of bands like Kinniku Shéjo Tai and Uchéten.
They were called Nagomu Gals or Trans Gals, named
after the bands’ record labels. Brands with a Lolita taste
like MILK and Coup de pied were connected to the
indie, Punk Rock, and early Visual kei, or VK, music
scene. From within this underground music culture, as
girls exchanged fashion tips with one another, observed
and emulated other concert-goers and their favourite
musicians, arose Gothic Lolita style.

Visual kei emerged from Japan in the late 1980s
during the Band Boom period when the independent
music scene was flourishing and many bands were
signing on to major record labels. Visual kei bands
work under varied musical genres, including Classical,
Thrash Metal, Rock, Gothic, Punk Rock, Dark Wave,
and Industrial Rock. Despite difference in sound,
these bands were connected by the visual component
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Frequently Asked Questions
About Lolita Fashion

What is Lolita fashion?

It is a street fashion originating from Japan in the 1970s
typically associated with the Harajuku neighbourhood
in Tokyo. The fashion has evolved and changed over
time but continues to be a celebration of femininity,
modesty, cuteness, and beauty that does not fit into
mainstream fashion trends.

Asastyle, Lolita is different from other Japanese
girl-centric street fashions because it draws from
Western history, fairy tales, and children'’s literature,
creating a unique sense of cute. In addition, there is a
focus on new clothes by Japanese designers as opposed
tostyling with vintage clothing from abroad. Nowadays
you can find Lolitas, or people who wear Lolita fashion,
inmany major cities around the world. Though Japanese
designers remain important in defining the fashion,
there are designers in Korea, China, North America,
and Europe working within the Lolita aesthetic.
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people I met through the course of my research and the
memories and experiences of that time.

In addition to the comics, the book contains four
essays that provide concise historical and sociocultu ral
background information about Lolita fashion stemming
from my research. Jane has also written a thoughtful
essay that gives insight into her personal history with
the fashion. She discusses the various concerns thatarise
from her experiences wearing Lolita, which colour her
comics in this book. A short essay and interview with
Japanese author Novala Takemoto, author of Kamikaze
Girls (Shimotsuma Monogatari), provide the perspective
of someone who has been involved in the fashion since
the 1970s.

A comprehensive analysis coupled with an in-
depth theoretical discussion is beyond the scope of
this book, but I hope that these essays will provide
you with some tools with which to consider the comics
and a starting point from which to further explore the
importance and power of cute culture, street fashion,
and subcultures dominated by teen girls and women.

Thank you for reading.

~ An Nguyen

Note: The nanes of research participants have been changed
to protect their anonymity.
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connection definitely did help to spread the fashion to
Goths overseas.

During the height of Visual kei's popularity,
fans wearing cosplay, Lolita, Punk, and Gothic fashion
would gather at the Jingubashi bridge located next to
the Harajuku train station on Sundays to hang out,
exchange concert reports, and take photos. Most came
from suburbs or neighboring prefectures. Many of the
images people outside Japan have of Harajuku as a
youth fashion mecca came from photographs taken at
these weekly gatherings and posted on the Internet.

It was around this time that I found out about
Visual kei. When I was in high school I had a part-time
office job after school. I used all of my earnings on CDs
and records, most of them were albums, singles, and
VHS tapes by Japanese Visual kei bands.

I had encountered an mp3 of Malice Mizer's
major debut single Au Revoir. At the time it felt
revolutionary because of the combination of Gothic
rock and synthpop with influences from Classical
music like the use of violins and two guitars playing
different melodies similar to a fugue composition
from Bach. It was only much later that I came across
a photo of the band in their extravagant and fantastic
stage costumes. The combination of music and image
left a deep impression on me, and within a year I was
receiving stock lists by fax from a small indie music
CD shop in Tokyo and spending all of my earnings
on music. Not many people in my school knew about
this music so I felt like I was in on a delicious secret
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differently by men and women. The ‘Lolita’ in Lolicon
is defined by male gaze and desire that is directed
towards prepubescent girls. Men project their sexual
desire upon Lolita, wanting to take advantage of and
control her. In contrast, for women ‘Lolita’ fashion
exists as a domain removed from the sphere of cis-male
influence. Lolita has agency, feelings, and power. She
is a reminder of a woman’s own precious childhood
memories growing up as a girl.

Actually there are quite a number of Japanese
Lolitas who do not know about the Nabokov novel.
I remember explaining it to someone and she was
completely disgusted.

Lolita is a modest style. Lolitas dress for
themselves. It is clothing that reminds us that not
everything has to do with trying to attract or please
men.

Where did the name for ‘Lolita fashion’ come from?

It is difficult to trace the exact point when ‘Lolita’ was
first used in connection with this fashion. By the early
2000s it had become common-place to call the style
‘Lolita’ or ‘Gothic Lolita.’ Japanese author Novala
Takemoto is currently writing a book about the history
of Lolita that will hopefully answer questions about the
roots of Lolita once and for all. Even many designers
who have worked in Lolita fashion for 10-15 years or
more are unable to answer any questions about the
origin of the name or style.
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of their stage performance, make-up, hairstyles, and
extravagant costumes.

Visual kei experienced mainstream popularity in
Japan and Asia with legendary bands like X Japan and
Luna Sea that had a Punk and Metal-influenced image
and sound. Later bands within the genre like Malice
Mizer adopted a more fantastic image, drawing on
European period costume, Western Gothic subculture,
and even vampire movies. To show allegiance to the
band and to feel closer with other attendees, female
fans cosplay or adopt similar dress at concerts.

In 1999, the Gothic and Gothic Lolita fashion
brand Moi-méme-Moitié¢ was established by Malice
Mizer guitarist Mana when he was at the height of
his celebrity as a Visual kei icon. His trademark stage
make-up consisted of a face painted white, accentuated
long eyelashes and blue lipstick, a wig of ringlets,
and Victorian-inspired dress that made him look like
a Buropean porcelain doll. His fans had been copying
his look for years, and now it was possible to purchase
outfits directly from Mana himself.

Inspired by Victorian children’s clothing and
Bisque dolls, Gothic Lolita seems dark, macabre, and
grotesque, unlike the earlier forms of Lolita. Yet, like
the other styles, there is still an element of cute in her
dress, though her own definition of what is considered
cute would include bats, skulls, and coffins. Though
the style was inspired by the aesthetics of Gothic
subculture, many Japanese Gothic Lolitas did not
consider themselves part of Goth subculture. The Gothic
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Is Lolita fashion related to the 1958 novel Lolita by
Vladimir Nabokov or the film directed by Stanley
Kubrick in 19627

The simple answer is ‘No, not at all.’

Here is a more complex answer:

Upon hearing the word “Lolita,” many English-
speakers tend to think about the film or novel and thus
make an association to the sexual and erotic aspects
of these works. Many people who wear this fashion
in North America are often asked if ‘Lolita fashion’ is
in any way sexual. Even when told it is in no way
connected to the novel or the film, the cultural
association is so strong that some have a difficult time
processing this information.

It is important to remember that the novel is told
from the perspective of Humbert Humbert. Dolores
does not have voice—the reader does not know her
thoughts or feelings. Humbert tells the story, Humbert
is the one who sexualizes Dolores when he calls her
Lolita and a nymphet. Prior to the novel, Lolita was the
nickname for Dolores and did not have the nymphet
connotations.

During a conversation 1 had with Nagisa, a
Japanese Lolita from Osaka, we talked about the
differences between ‘Lolicon,” Japanese for Lolita
Complex or the sexualisation of young girls, and
“Lolita fashion,” a youthful street style worn mostly by
women. The ‘Lolita’ in these two different concepts are
considered unrelated and are defined and approached
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them day to day. How can something so beautiful
also make you feel so sad, angry, and detached? The
awareness of mortality and the pain of physicality. That
can be said about so many things in life. Though our
starting point is a peculiar niche fashion, we worked on
the book with the aim of connecting it to things that lie
beyond that.

There is a famous poem in Vietnamese about
lotus flowers growing from the mud and dirty water
of a fish pond. You can say that even amidst the dirt
the lotus can maintain its pure beauty. You can also say
that because of a process of transforming the dirt that
something so beautiful can emerge.

So pretty yet still rotten and always working towards
the beautiful and sublime.
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its history from the 1970s when it was born and having
grown up with it, cannot clearly state with confidence
who, when, and where this fashion was first named
“Lolita.’ It's also impossible to truly clarify the categories
of Lolita, such as Gothic style or White Lolita.

There have been many books published about
Lolita, but there is not a one of them that is truly accurate
or comprehensive. In fact, many of these books have
writings by me in them so I cannot expect any more
detailed information than my own knowledge in them.

When Lolita fashion appeared, there was no
Internet. There is almost no documentation, such as
web blogs or writings by individuals, remaining from
that time. In fact, those of us who wore Lolita and grew
up with it never thought it would be possible that our
fashion would need to be explained or communicated to
future generations, so even though we loved Lolita, we
didn’t keep any records,

This is not a new story, as in the fashion world,
even within a company, there is a tendency to not leave
documentation of when and how each style was created.
Usually, for authors, we will keep records of when we
wrote our first piece, and even if we did not, the book
itself would remain. At automotive plants, they keep
one vehicle or a photo to serve as a record of what car
was made. But in the fashion world, it is not customary
to keep any record of what has been created.

Remaining items that were made during a certain
season, even samples, would be sold as long as there
was someone to buy them at bargain sales and atelier
sales. It's common fo dispose of past items. Therefore,
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two friends with completely different personalities.
This story was turned into a movie in 2004, bringing
Lolita fashion from its status as minor movement to
major recognition in one fell swoop. This movie spread
throughout the world, bringing that recognition of Lolita
even abroad

Until some years ago, I was treated as strange
since I was a man who wore Lolita fashion, but due to
that success I gained attention around the world as a
producer of Lolita fashion.

Now ten years have passed. The style of my
novels has changed a bit since the days of my debut, and
Lolita style itself and the image of Lolita throughout the
world has also changed.

For several years now, I've been working on a book to
explain the overall concept of Lolita, titled The History
of Lolita. If I should die, there will be no one left to truly
tell the story of how Lolita fashion was born and how it
developed to this point.

In order to complete this work, [ have spent every
day from morning to night for the last two years at the
National DietLibrary,collecting documentsandbrowsing
fashion magazines. This alone has been insufficient, so
I've had to collect data in other ways. I plan to complete
the research for this work in the next three years, even
if I am unable to begin work on the writing itself. As
time continues to pass, the documentation continues to
disappear, so it’s not acceptable to be complacent.

Even I, having experienced Lolita throughout
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the research was important. How would you respond to
these people? Why do you think street fashion matters? For
yourself, what do you think is the role of street fashion for
someone living in Japanese society? Wiy s writing a history
of Lolita important?

I believe it is even more difficult to research Lolita in
Japan. It's not that gathering the data is difficult, but
rather that Japan’s academia will not accept Lolita as an
academic topic. Thisresearchis notconsidered scholarly.
If I removed mention of Lolita from my own novels,
I could become accepted in mainstream literature,
but as I include a lot of descriptions of Lolita, I am
considered an imitator.

It is not considered worthwhile to study any
fashion, not only Lolita, within philosophy. However,
1 hold as my theme not only the research of fashion
but also its relation to philosophy. I am interested in
haute couture and prét-a-porter but have more inter-
est in street mode fashions that appear naturally such
as Lolita, hippie, hip hop, and Punk fashions. I am
influenced by them as well. I believe that the study of
these fashions would fall into folkloristics.

4) Could you talk a little bit about the relationship between
Lolita and Punk— ot only about style but also mentality and
worldoiew?

This is a very difficult question to explain briefly.
However, I talk about this topic in my book Rakkasei.
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Kana: Yeah, I was say same thing as Momoko
does. ‘Outfit is my teacher.’

An: What does she say in Japanese?

Kana: * Yofuku wa watashi no sensei.”

An: In what way is it your sensei—your teacher?
Kana: If when you—when you go to buy outfit,
and there is an outfit you want to try and you
wear it but it doesn’t look as good as much, it
means that that outfit is telling you, “You are not
ready yet to wear me.’

An: Do you feel that way when you go buy
clothes?

Kana: Yeah, when I looked at outfit online and [
go to store and I try it, and it doesn’t look good,
then I feel —‘Oh, I'm sorry.”

Many Japanese Lolitas cited Momoko and talked
about how one can learn from the clothes, that clothing
can teach, and how they felt they needed to work on
improving themselves inside and out in order to be
worthy of the clothes. Clothes and other things are
used to express individuality, but they also reveal the
possibility of being different and individual. Lolita is
often defined as a way to carve out a world of one’s own
and do something for oneself instead of for others.
Japanese Lolitas appear to be self-reflexive and
in a complementary engagement with material things
thatis embodied through practice and rarely questioned
consciously. The Lolitas I met in North America and in
online communities seemed more oriented towards
different issues. During our conversations, they
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It's been a long time since 1 last watched the
movie in its entirety, but one of the scenes has stuck
with me through the years. At the end of Momoko's
monologue about her life up to that point, she floats
slowly into the sky as she says, “So what if I was
deceitful? My happiness was at stake. It's not wrong to
feel good. That's what Rococo taught me. But actually
my soul is rotten.”

Momoko talks about how Lolita fashion is
connected to the romantic, decadent, and aristocratic
parts of the Rococo era and tries to find happiness
through material things. She has decided to devote her
life to clothing, but her connection to other people is
lacking. Even though she wears pretty clothes, she feels
that deep down there is a part of her that is rotten.

I remember the day I encountered the novel by
chance in a Japanese book store. The movie had just
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2) I know it is still @ work in progress, but could you talk
more about your current research on the history of Lolita?
You mentioned that previous works on Lolita fashion were
lacking. In what way will your research fill in the gaps about
Lolita’s history? Are you more interested in documenting the
development of the style and the work of designers through
time or about the experience of the people who wear Lolita?

I have been looking at and wearing brands that have
the characteristics of Lolita since my teens. This is also
when 1 started putting forth my efforts in creative
pursuits. From this time, my friends and also my fans
were also Lolitas. When I made my major debut as a
novelist, 1 made Lolita the theme of my novels, and
many Lolitas supported me.

1 doubt there is anyone else who has experi-
enced the details of the history of Lolita, being friends
with Lolita brand staff and with Lolita consumers, who
could comprehensively and analytically write about it
like myself. I could write the history of Lolita simply
by writing my own history, but in order to properly
write this thesis, I plan to write in as much detail as
possible specific data and documents from throughout
history. This is for the purpose of leaving an academic
document on Lolita for people in the future. My
treatise’s goal is not only to write a history of Lolita, but
also to clearly define kawaii.

3) When I started my research project about Lolita fashion,
1 had trouble explaining to my professors and others why
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in Baltimore, in 2009 and the first Japanese person I
interviewed for my research project. The interview
was conducted in English, Kana’s second language.
An exchange student from a small town in Kagoshima
prefecture, Kana had been studying graphic design
at an American university for the past four years and
wearing Lolita since high school in a Japanese city
where there were no Lolitas like her. She said she felt
like Momoko from Kamikaze Girls who was the lone
Lolita in a countryside town:

Kana: Because when I was in high school I was
kind of alone. You know there are some group
of girls like the Gyaru group or the Otaku
group—I was not in any group so I feel, like, I
feel I am same as Momoko. I had a friend but
not—I had one really good friend, but not like
group of people.

An: What do you think is Momoko's view on
Lolita fashion?

Kana: Momoko says that outfits is her teacher
5o I feel -1 feel like same way. Because she says
that when she go to buy outfit, and the—um,
there’s always only one outfit for her. And so,
it's like fate.

An: Do you feel the same way when you buy?
That it's fate?

Kana: Yeah, when I go store and I find one and
1 feel really, I was born to meet this dress. It's
like that.

An: Talking about the dress—what connection
do you feel with it?
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A MAIDEN'’S POLICY:

An Introduction

Have you ever seen the Japanese movie Kamikaze Girls
(aka Shimotsuma Monogatari)? It came out back in 2004
(released in the US in 2006) and was based on the 2002
novel by Japanese author Novala Takemoto. The story
is about an unlikely friendship between two high school
girls —Ichigo, who is a member of a Yanki girl biker
gang, and Momoko, who wears a niche fashion style
called Lolita fashion.

In Shimotsuma, a rural town in Ibaraki
prefecture, Momoko stands out in her Rococo-inspired
Sweet Lolita outfits with lots of lace, frills, ribbons, and
colours like pink, red, and sax blue from her favourite
brand Baby, the Stars Shine Bright (BTSSB). On the
weekends and holidays, she makes a two-and-a-half-
hour train trip to Tokyo so she can go clothes shopping
in the Harajuku and Daikanyama neighborhoods.
Being a high school student, she does not have a job, so
she swindles money from her dad by telling fake sob-
stories about friends in distress or trying to sell bootleg
“Versach’ merchandise through which she meets Ichigo.
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girls' culture and cultural concepts like shijo (young girl)
and otome (maiden). Would you care to comment on this and
just about consurer-based subcultures like Lolita in general?

When I speak with Lolitas from abroad, I am asked
about this topic frequently. The truth is that Japanese
Lolitas also worry about the cost of Lolita clothing and
have trouble affording it.

However, in Japan in the 1980s, the idea of
extravagance itself as art became well-defined within
the irony of youth. Teens and youths began buying
brand clothing including Lolita.

This is to say that if you reject the high price of
brands, by doing so you also object to the historical
ground on which Lolita was born. Therefore, at least
for this issue, it has become an unwritten rule amongst
Japanese Lolitas to not take a public stance on this topic.
Also, for Lolitas, this is a fashion for princesses, so there
is a feeling of not wanting to talk about issues such as a
princess herself worrying over money.

However, the image of Lolita has changed
even in Japan. Recently, rather than thinking that it is
embarrassing to be unable to buy something because
it is too expensive, it has become common amongst
Lolitas to state that wearing something outside one’s
economic level would be ‘nonsense.”

This is a phenomenon that has begun through the
connection of ofaku (anime) culture and Lolita culture.

For myself personally, I am currently searching
for a new methodology for living as a Lolita while
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from the people around her (Monden 2015: 124). It's
not that she is purposely going against conformity, she
is just completely unapologetic about liking the things
she likes and refuses to waver in her aesthetic policies. I
think it was that uncompromising attitude and sense of
awareness that I found attractive. The ability to define
what makes you happy regardless of what others
around you might believe is a kind of power.

Nonetheless, Lolita is a material-oriented
subculture, even if it is a niche fashion. Clothing brands
typically release new collections every season, and
some of the larger fashion houses within the subculture
occasionally seem to be in tune with mainstream trends
while also staying true to the stylistic principles that
separate Lolita from regular feminine clothing.

While it can be freeing, there are also limitations
in trying to find solace in material objects and
consumerism. Buying too much, never feeling satisfied,
searching for the next object and the next feeling, more
and more. Though being involved with other people
in a subculture interest group has many positive
elements —shared interests, a feeling of sisterhood, and
a celebration of beauty —it also can lead to issues such
as competition, misunderstanding, and ignorance. With
disenchantment comes the feeling that the promise of
happiness is being challenged and ultimately broken.

When happy things can make you feel unhappy
—how do you achieve a balance? What are we trying to
reach for? It is these contradictory notions that drove
Jane and me to make this book, as we too grapple with
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In order to speak about the relationship between Lolita
and Punk, a longer explanation is necessary than is
possible here.

5) Do you think there is a difference between the expression
and feeling of kawaii, or cute, in Lolita and other, more
mainstrean forms of kawaii found in Japan, such as character
mascots like Hello Kitty or as found in major women’s
magazines like Vivi and seventeen?

There is some commonality but also some differences.
However, this topic would overlap a lot with my
response to the above question, so more time would be
needed to explain.

1f 1 may reply using an analogy...

Were someone to try to make the beautiful
Mona Lisa even more beautiful by adding a crown to
her head, but by doing so, actually somehow make
her less beautiful, and by doing so, get in trouble with
the Louvre Museum for graffiti...this is the kawaii of
Lolita. While if someone were to customize the Mona
Lisa in a girly manner but only to such an extent as to
not be in trouble with the Louvre staff, this would be
mainstream kawaii.

6) When talking to Lolita in North America, one of the
largest concerns people talked about was finding a balance
between happiness and self-expression through clothing and
being too materialistic and consumerist. This didn't seem to
be a corcern when I talked to Lalitas in Japan who discussed
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frequently questioned why they like Lolita fashion and
why other Lolitas act the way they do.

In North America, though Lolita is seen as
a venue for individual expression and creativity,
engaging in a community and fostering a feeling of
sisterhood with other Lolitas is seen as important
and desirable. This feeling of community is enhanced
through interaction with others on social media and on
the Internet. The Internet played a large role in helping
people find out about the fashion and in bringing them
together through virtual networks and places. Those in
North America frequently expressed concerns about
materialism or group conflicts and misunderstanding.

On the other hand, Japanese Lolitas did not talk
about community in the same way as the street fashion
and subculture developed firstly in an urban setting,
notan Internet-based one. Going to tea parties, concerts,
and other social events in Lolita is important, but most
people have very few friends who wear Lolita, and
there are some who wear Lolita alone. That is not to say
there are no conflicts within groups, in local areas or
online, but the people I talked to tended to focus more
onhow they as an individual are reacting to mainstream
society and conservative ideas about girlhood, beauty,
and adult obligations. Lolita is seen as a reaction to
these perceived social constraints.

For Lolitas in America and Canada, places on
the Internet created through a shared interest in Lolita
allow some people to reclaim their femininity and see
their bodies as important and valuable. The intense
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been released in Japan, and the Japanese version of the
novel had a photo of the live-action film version of the
two main characters.

Having no idea what the book was about, I
bought it because I thought Ichigo looked cool—I had
always been interested in Japanese delinquent culture
that was big in mainstream pop culture back in the
1980s. However, it was through Momoko that I gained
an awareness of the power of clothing. For someone
who didn’t really care about what she wore or have
any interest in fashion, I guess you can say that novel
changed my life.

What is considered beautiful or cute in Lolita fashion is
separate from mainstream tastes and trends. It's about
dressing for your own enjoyment, not dressing for
others. In other words, it is a self-centered undertaking,
anactivity of adornment that is not connected to socially
productive presentations of self that achieve a goal such
as dressing to get a job, dressing to get a boyfriend,
dressing to go to school, dressing to fit in, etc. Well, T
suppose the goal here is to feel happy and beautiful on
your own terms.

Momoko, as a fictional character, embodies an
idealistic Lolita spirit. She uses Lolita fashion as the
basis for her values and principles in life. She learns
from the clothes and improves herself through and
for her clothing. Her individualism and independence
come from her aesthetic principles, which differ greatly
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and understand why Chanel’s jersey dresses were so
revolutionary or why Dior’s A-line dresses were met
with such enthusiasm. We cannot find records of the
actual feelings and emotions of those women who met
those revolutionary fashions at that time.

Clothing can only be understood when worn yourself.
Whether expensive brand clothing or cheap thrift
clothing, i's not possible to understand it without
wearing it.

Compared to the past, the bias the world holds
towards Lolita fashion has decreased a lot. From the 90s
until the Kamikaze Girls movie became a big hit, you may
not believe this, but just for wearing Lolita fashion, just
for walking down the street, people would be attacked
and hit or spit on for being eccentric, or refused by
restaurants for not wearing appropriate clothing. These
days, you would not be subject to this kind of humiliation
for wearing Lolita.

Those who wear Lolita every day —

Those who wear Lolita occasionally —

Those who enjoy the look of Lolita, but have never
worn it themselves.

I draw aline between these categories. When I say
I draw a line between those who wear Lolita every day
and those who don’t wear it themselves but do like it, T
do not mean that I would want to admonish anyone like,
“There is no way you can understand the circumstances
or feelings of those who wear Lolita, so therefore, you
shouldn't say anything.” Each person has their own
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there aren’t many items remaining from the early days
of maisons like Chanel and Dior, even though they
would have great historical worth. Even if there were
some remaining, these would not be items that were
Kept carefully by those maisons, but rather items that
were collected with care by fans or sometimes even
mysteriously discovered in dark corners of factories
when they were meant to be disposed of. Doomed to be
forgotten by history —this is the destiny of fashion.

Even maisons that present haute couture or prét-
a-porter collections do not leave detailed records, so it is
not surprising that Lolita, which came to life as a street
fashion, does not have any record. When I'm writing
my novels, I ask questions directly to the maisons that
create the fashion that appears in my work. I research
the designer and maison’s manager and marketing
departments, but even then, the records that I receive are
always vague. It's even quite rare for design drawings
to remain. They always reply, “Oh yeah, I do think we
created something like that then...”

1 tell them my recollections and whatever
documents I've been able to collect and try to spark
their memories. Together we create the most accurate
story of history we can—it's somewhat like working in
archeology. This is all we can do.

Even though there are not many records, in
the case of Chanel and Dior many researchers have
investigated these brands, so it's possible to learn
their histories. However, even if more research is done
going forward and the known history becomes more
detailed, it will still be impossible for us to search out
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An Interview with
Novala Takemoto

questions by An Nguyen
translation by Mimmy Shen (questions) and
Helena Stenberg (responses)

In addition to his essay, Novala Takemoto also agreed
to a brief e-mail interview about his research on Lolita
fashion and topics like street fashion and materialism.

1) Can you talk about how you became interested in Lolita
fashion?

I spent my teen years in the 80s. In this time period,
Japan experienced a brand boom. This was the time
when Japanese designers became successful overseas,
and [ became interested in ISSEY MIYAKE. There were
also many brands which appeared that did not foray
into the international world (such as those referred to
as designers and character brands). Of these, I became
interested in brands like MILK, ATSUKI OHNISHI, and
JANE MARPLE. These brands had a lot of clothing that
brought to mind western princesses. I loved the style
and lifestyle of western princesses so I began to support
these brands.
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Learning from the
Clothes:

Comparing Lolitas in Japan and North
America

Instead of thinking about Lolita as a subculture, it
may be better to think about it as a way to engage and
become, to take flight, to move in the in-between spaces
and think about self in a way that is distanced from the
perceptions of society, responsibility, and normality.

People who are Lolita or know Lolita can enter
into these modes through wearing certain clothes or
through the act of thinking about the style, people,
and places these clothes connect them to. Those who
call themselves Lolita are engaged in this practice, and
even when not wearing the clothes they may keep the
connection alive through memory and affinity with
some of the aesthetics of Lolita. It is fluid, and not only
is it a label to describe an identity or fashion style, but
it is an entry point from which one can move to related
intersections and connections, unbounded by the
limitations of verbal and written language.

Kana was a Lolita I met at Otakon, an aninte convention
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sense of values and stance towards Lolita.

I have no intention of trying to convince those
who do not like Lolita fashion of its beauty. I do not
intend to ask anyone to let go of their biases toward us.
No matter how much we love Lolita, we will not die if
it is taken from us. However, if Lolita were prohibited,
even if we were discriminated against or continually
misunderstood, we have the right to hold a strong
conviction that a life lived in Lolita is more meaningful.

The question of what clothing to wear is a trivial
issue in life. But even if what clothing to wear was the
largest problem in someone’s life, that person’s life
would not be inferior to other people’s lives.

What is most important in someone’s life is
different for each person.

T respect the feelings of those who hate Lolita
fashion.

However, in exchange, I would like those people
to respect the fact that we have a right to like Lolita
fashion. The theme that I continue to espouse through
‘my writing is this: “It is okay to hold your own values.”

1 am happy if this text should give you even a
little courage.

A 1ES (Novala Takemoto)
2016/04/07

124





246_0.png





4_0.png





120_0.png
I like to wear. I do not require anyone’s approval or
commentary.

When I first started writing in the 90s, the Lolita fashion
boom had ended, and those girls who chose to wear it
were treated with contempt as eccentric. Yet, even while
their numbers were few, girls who loved the Lolita style
still existed. I also practiced Lolita style and loved it, so
through my writing I continued to preach the gospel of
Lolita, regardless of any persecution from the world.

“Punk’s not dead”...wait, no.

“Lolita's not dead.”

This was my mantra, and this essay became
Soleinuit, my first published work in 1998.

In 2000, I published my first novel, Missin’, a set
of two novellas—a story of a girl who wore Vivienne
Westwood and a girl who wore MILK. Although Mi
did not have a huge reaction when first published, little
by little the small echoes of impact resounded upon each
other, until there was a large response. At the center of
those readers were those girls who held the Lolita spirit
and had supported me since the Soleinuit era.

Missin’ was the first groundbreaking novel to hold
as a theme the affirmation of Lolitas. It did not merely
tell the story of Lolita fashion but was a completely new
type of novel that told the story of fashion and surprised
many people, as until then, no one had thought to make
fashion the theme of a literary work.

2002's Kamikaze Girls, or Shimotsuma Monogatari,
was the story of a Lolita girl and a yanki (a gangster),
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I've never been this happy.
1 even lost some weight...
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high tea next week and |
need fo look my best so

Tm gonna buy Some
more  pieces...

Life is so great.
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Musings about Lolita

by Novala Takemoto / translation by Helena Stenberg

I have been walking the road of Lolita fashion since Twas
a teenager. Lolita fashion is a street fashion from Japan.
The name ‘Lolita’ was associated with this fashion from
the 1980s, but the style itself was born in the late 1970s.

From the time I was young, I loved all things
kawaii, not only clothing, so I fell in love with Lolita
fashion and could not resist wearing it myself.

I identify solely as a man and am straight.
However, I chose Lolita fashion as my own.

When I choose my clothes, I do not differentiate,
and simply wear what I like. Therefore, I wear things
meant for men, but I also wear things meant for women.
1 wear expensive brand clothes but also inexpensive
thrift finds.

1 was born in 1968, so I am already an old man.
But just like when I was young, I still wear Lolita,
and sometimes I even dress as a gentleman, dressing
appropriately for my age with a necktie and suit.

For me, fashion is...the decision to choose the
clothing I want. It is nothing more than choosing what
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2001 and 2005. The books helped to spread knowledge
of Harajuku fashion outside Japan and are considered
important books that inspired youth outside Japan,
especially in North America, to play with and emulate
Harajuku style.

It is difficult to construct a comprehensive history of
Lolita fashion or find the roots and origins of Lolita
fashion, but magazines like CUT/E and OLIVE provide
important narratives and archives for those curious
about the past which current-day Lolita arose from.
For many Japanese Lolitas in their 30s and 40s, these
magazines were important publications and any
reference made to them provides an instant repository
of memories.

Before I paid any attention to fashion, I was
already interested in Japanese popular culture and
manga from the 1970s-90s. When I became more
conscious about clothing and started to search for these
older magazines, I finally began to contextualize the
things I had been seeing and have known all these years
along the lines of fashion and underground scenes.

There has always been a thing about nostalgia
that moves me—things from the Taisho and Showa
era really tug at my heart strings in a way I can't really
explain. Likewise, I really love this era of Harajuku
street fashion, the joy and colour it exudes, the lack of
formality and polish in style.
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involved in New Wave, Punk, and club subcultures.

Within the pages of CUTIE amongst club-wear
brands like Super Lovers and VIVAYOU, used clothing
shop finds, and international designers like Vivienne
Westwood and John Paul Gaultier, are examples of
early Lolita style from brands like MILK, Jane Marple,
and Maid Lane Revue. 1990s CUTiE-style Lolita had
bright reds and blues, stark whites and blacks, or
flashy, loud prints. Dresses were shorter compared to
modern-day Lolita and did not always feature the now
familiar bell-shaped skirt and petticoat. For Lolitas of a
certain age, the CUTiE-era Lolita is the one they most
identify with. CUTiE captured the era before Visual kei
when Lolita was associated with Punk and the early
indie bands that are recognized as part of the Visual kei
genre today.

FRUITS magazine (1997-ongoing) is the creation
of photographer Shoichi Aoki. When FRUITS was
released, it was unique in its focus solely on street snaps
of young consumers. There are no ads, articles about
trends, or editorial photospreads. Unrestricted by style,
genreand specific brands, Aoki photographed whatever
he thought was interesting. He wanted to document
and highlight the grass-roots development of Harajuku
fashion independent from famous international brands,
‘magazines, movies or other typical media outlets (Aoki,
Radio National, 2003). Two compilations collecting the
best of FRUITS street snaps were released by Phaidon in
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I noticed my hair was getting a little thin and
greasy, but that usually happens around my period.
{ think | was having an unusualy long cyck
because my period never came. Since my hair was
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on my investment but

a dollar is b than
nothing, T guess!

1 probably just didn't
notice the dollar in the pouch
when 1 bought il.
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OLIVE magazine (1982-2003), an off-shoot of
pop culture magazine POPEYE (1976-ongoing), rose
to popularity during the DC Brand boom. Labelled as
a ‘magazine for romantic girls’ it was associated with
character brands and romantic fashion brands like Pink
House and Wonderful World. The magazine sold an en-
tire lifestyle to teen girls, not only teaching them how to
dress but also introducing them to movies, music and
books and household items they could buy to beautify
their rooms and daily life.

Anew girls' subculture genre, the‘Olive girl’ had
a quality similar to the image of the boarding school
girl culture in pre-WWII Japan with its celebration of
girly hobbies and interests. The idealized depiction
of city life for girls was inspired by images of the
Parisian school girl and the wealthy ojé-sama, or young
mistress of a well-off family, who vacations abroad and
attends classical music concerts. The Olive girl who
loved to wear straw hats, watch classic French films,
have afternoon tea, and bake cookies in her spare time
excited the imagination of many young girls living in
the small cities and suburbs far away from Tokyo.

Pink House fashion style is heavily associated
with OLIVE even though the magazine featured
different brands. The style is often considered the
spiritual predecessor to Lolita as it is also a niche style
that emphasizes cuteness and girlishness in a way
that deviates from mainstream tastes. Unlike Lolita,
it does not seem to have a macabre side and is very
different stylistically. There is an emphasis on layering
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Okay, I got suckered.
Bul | did need a
coin purse!
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of a certain subculture through style. There are articles
about what things to like and purchase with step-by-
step instructions on how to wear and style clothes, put
on makeup, and do your hair.

This essay briefly introduces the magazines
OLIVE, CUTiE, and FRUITS as important publications
in the history of Lolita that feature Harajuku youth
culture. In the case of FRUITS, it helped to spread the
consciousness of the Tokyo district on an international
level as an important center for youth street fashion
trends and innovation.

Like KERA, in Japan these publications are
categorized as magazines that cater to young women
who are interested in fashion as a way to express
creativity and individuality and not as a way to learn
how to dress to attract attention from men and to fit
into certain socially conservative standards of beauty.

The DC Brand boom, short for Designer and Character
brands, from 1980 to 1987 marked the increasing
importance of Japanese designers in defining youth
fashion trends instead of brands from outside Japan.
Designer brands were headed by designers recognized
internationally for their high-end clothing lines such
as ISSEY MIYAKE, YOH]I YAMAMOTO, and Comme
des Garcons. Character brands such as Pink House and
PERSONS were more affordable labels that sold clothes
that fit a certain character or image representative of
the brand.
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multiple long, ankle-length skirts and dresses creating
a playful look using patterned fabric featuring flowers
and animals. The look presents an image reminiscent of
Little House on the Prairie and Arne of Green Gables.

Unlike Olive girls who wanted to be like a French school
girl, girls who read CUTIE looked within Japan towards
modern-day urban Tokyo as the source of their life
and style goals. CUTIE magazine (1989-2015) was first
published as a spin-off of Takarajima (1973-ongoing),
a youth subculture magazine. CUTIE was inspired by
London magazine i-D (1980-ongoing), which featured
photos of youth street fashion. Makoto Sekikawa , former
editor of CUTIE, credits the magazine as being the first
to use the word kawaii, or cute, to talk about Japanese
aesthetics and fashion (2007: 68). The magazine’s tagline,
‘For Independent Girls,’ insisted that girls and young
women could do whatever they wanted instead of
having to fit into socially expected roles of womanhood
and motherhood (Sekikawa 2007: 73).

CUTIE promoted city lifestyle through its focus
on clothes associated with Harajuku and underground
music scenes. Photo reports of youth at various clubs,
fashion events, and concerts in Tokyo depicted various
street fashion styles. Manga artists Kyoko Okazaki
(PINK and Helter Skelter) and Moyoco Anno (Sakirar)
also published some of their early manga in CUTIE.
Tokyo Girls Bravo (1990-1992) by Okazaki, for example,
was about the lives of Tokyo high school students
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Charms for salet Prelly girl,
1 resl you in some
Do you need fuck?

Fortune?
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Magazines for
Independent Girls

E3

MagazinesinJapan play animportantrolein influencing
and setting consumer trends and labelling and creating
fashion movements (Nanba 2009). The standardization
and documentation of the style and development of
“Lolita’ as a label for the subculture is connected to
monthly KERA magazine (1998-ongoing) and the
quarterly Gothic & Lolita Bible (GL&B) (2001-ongoing),
both published by INDEX Communications. Lolita is
intersected with related subcultures like Gothic, Punk,
Visual kei, and other independent music scenes.

Through curated street snaps, Japanese
magazines both document street fashion movements
and influence them. Magazines tend to be instructional
and attainable ideals unlike the high-fashion VOGUE.
For example, they may feature photoshoots with ‘reader
models,’ or dokimo, who are not models by profession.
Reader models tend to be students or people working
in other fields who are representative of the magazine’s
target audience.

Magazines teach readers how to become part
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I have a magic wallet
that will bring riches to

fortunes beyond
your imaginalion!

And this ancienl secrel relic
can be yours for only

THREE DOLLARS!

Uel, T do need a
new coin purse,
But T siil don't
befieve you!

That's fine.
Three dolars please.
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There she goes,
There's this”girl in my neighborhood
that wears the prettiest clothes.

I'm so jealous of her.
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OU NO...

You MusTT!

No MATTER
WiAT!
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he's so preily. She ahways
can'l help but stare al her wh
round. Fm Such o creep.
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WHEN 1S
MOM COMING:

| SHE'S NOT
COMNG HOME
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story and art by Jane Mai
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there’s usually a lot going on even on the most modest
of jsks:

frills

ruffles

pintucks

cluny lace

venice lace

raschel lace (i don’t know if you remember the days
when bad raschel lace was the worst thing you could
do to your body)

the worst part of all is the space it takes up. to wear
lolita, to be a lolita you have to command not only the
violently loud declaration that you love girly things and
frilly dresses but you have to wear a petticoat (maybe
2, maybe 3) to get the proper shape and support (flying
buttresses) and command actual physical space.

and that's terrifying. growing up socialized as a girl it
means you're told you have to be ladylike and quiet
and seen and not heard and not to take up too much
space. but in lolita my clothes always runneth over.
people stop and gawk at you, and as if you were not
only a “fashion don't” but also an idiot, try to sneak
photos of you. how dare somebody wear anything out
of the ordinary because they like it.

i have never been outgoing in my life, and i don't want
to be really. so it’s kind of hard to face the first time you
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the bloomers were my favourite. they were silly and
funand cute and nobody would ever even know or care
you were wearing them. i saved all the stock photos
they had of bloomers.

because of my previous run-ins with visual kei i knew
about ouji style (“prince” style, or boystyle)—the
somewhat less frilly and over-the-top but still garish by
western standards, male counterpart to lolita fashion.
so any stock photos of richly detailed vests or velvet-
trimmed coats or feathered tricorns i also saved.

and then, i don’t know how i kept spiralling but i found
myself coveting the worst things of all, the dresses.

iwas out of control!

lolita dresses were in direct opposition to everything i
was at the time. i was a weird, awkward kid who wanted
to be androgynous, and i was poor. it's so not rococo to
grow up sharing a sofa bed with your grandma in the
living room because your parents are immigrants and
they can only afford a tiny apartment in the bad part
of town. i had bad skin and thick, clunky glasses. and i
could never, ever afford those dresses.

Iolita clothing is flat-out feminine, to some it is even
offensively so. there are just so many details to nitpick,
the quality of which regular people would never even
notice.
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didn’t i buy the beret on the angelic pretty site when it
was still in stock? then it would take another hour to
put on my entire face. couldn’t have a subpar face in a
divine outfit.

i became the very opposite of when i used to have
nothing but wanted everything. i was hoarding useless,
expensive clothing that i would only end up wearing a
fraction of. i had grown so accustomed to collecting shit
that i wasn't appreciating any of it: and then i stopped
wearing lolita pretty much altogether because what was
the point? it became more of a nuisance than fun. in a
horrible twist of fate i started becoming self-conscious
of the stares, the comments. i felt like i was too old and
that i was indulging in something i was too grown for.
i became anxious about everything, even leaving my
house. another hour would be spent crying before i
could bring myself to go out.

i've sold a lot of my clothes. i still have some remnants,
some gems that i could never bear to separate from. i
still like lolita very much! i love looking in my closet
and seeing the things i have and imagining specific
outfits to go with the pieces. i can’t say that i am a lolita
anymore, i'm just a dabbler at best. i'm happy just
observing from afar. but i wanted to tell everyone what
this fashion means to me.
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step out in public in your wannabe marie antoinette
getup. this turned out to be surprisingly easy for me,
probably because i'm too much of an asshole to really
care what people would think.

and there’s even a socioeconomical facet to the
fashion — like i said before, these dresses are expensive.
how fitting right? (why would you wear anything less
to lounge around and look at yourself in the palace
of mirrors?) it’s an incredibly elitist subculture to get
into, whether you want to admit it or not. and this
was my life for a little while, in a bubble of fluff where
everybody that didn’t understand, didn’t know, was
a peasant. they just didn’t belong in my world, the
world in which i was the princess.

only my friends—other princesses—understood my
struggle. poor little match girl!

going out was a hassle. it took hours to decide what i
wanted to wear —most of everything i earned at my job
i spent on looking good, because i finally looked good.
i don't really blame myself for that, though now i look
back at myself and shake my head. i had amassed a
huge wardrobe of brand and off-brand and everything
in between. it took hours because i would try things
on and tear them off, try them on and tear them off.
there is always something else, something BETTER
to coordinate your dress with. maybe i should have
bought that bolero i saw that other day on mbok? why

205





201_0.png
good at looking good

by Jane Mai

i remember deciding in first grade at a new school
i didn't want to wear dresses any more. most of my
clothing was handmade by my mom, because we were
a low-income family. they were over-the-top frilly,
gaudy things cut from mccall’s patterns for extremely
girly lttle girls or whatever. and i really really liked
them! that is until i had to start interacting with other
children and grew embarrassed about my wardrobe. so
like a lot of girls, i went through a stubborn “tomboy”
phase for a long stretch of my childhood.

in middle school i wanted to take an art history class
because i was tired of being in band. i was terrible at
the clarinet. the only thing i liked about band was that i
was the Reed Monitor and it meant i was like the banker
in monopoly: i had some modicum of power but only
over trinkets of no value. i was replaced the second
year so i dropped band and learned about art history
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and angry all the time without knowing really exactly
why. i never even went back to examine these feelings
in depth until i became a somewhat fully formed adult.
in truth i am an extremely late bloomer and only in the
last 2 years or so do i consider myself to have matured
to acceptability in society.

when i was a teen “cis,” “trans,” and “nonbinary”
weren't regular terms in our vocabulary. so i found
myself being fascinated —maybe even obsessed —with
drag queens and crossdressers. and around this time
visual kei and j rock was huge so it was a perfect excuse
to be looking at men in women'’s clothing often. it was
amazing to me how they could do this so easily and
flawlessly! mana looked perfect. kaya looked perfect.
they were like actual dolls and it didn’t matter at all,
what gender or sex they were.

and then because i was trying to look at mana’s clothes
all the time, i fell into a japanese fashion webshop hole i
never got out of. the year was 2006 (or 2007?) and with
my old, shitty computer and slow internet i was saving
most of the stock images off the Baby, the Stars Shine
Bright website.

of course when i found the BTSSB site 4 years later all
these walls i'd built up around my prickly tomboy self
came crashing down.
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instead. the first time i saw a high gothic cathedral i was
in awe of its everything—the beautiful stained glass
patterns, the rosette windows, the ornate carvings and
sculptures, and most of all, the flying buttresses. i loved
the flying buttresses. they were like sinister spider legs.
they were incredibly important to the structure of the
thing, but still they looked ridiculous and evil. there
was just something about them so magnificent and
striking to me.

learning about baroque and rococo art at the tender age
of 13 while still in the midst of a brutally (ugly, greasy)
tomboy phase is kind of devastating. i was stricken with
a weird grief that i would never have a petit trianon,
made just for me, to wear while talking shit about how
other people were poor. there were treasures i could
never attain and a forgotten era i didn’t belong in but i
wished i could enter.

i didn't start dressing up in earnest again until late in
my high school career.

and theni didn't start seriously dressing in lolita fashion
until i was in college.

thinking back about it i had a lot of hangups relating
to women, what it means to be a woman, and what it
means to present yourself as a woman. this isn't to say
i was very thorough in my reflection: as a teen i was a
shitlord, as most teens are wont to be, and frustrated
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S00N T WLt pave
70 RETURN HOME,
| AN pavaE TiL
NEVER SEE THESE
'PEOPLE AGAIN,

AS T SAW THEM
WALiC AwAY, T
FELT A LINGERING
SADNESS.

LOST IN A CROWD OF PEOPLE—

TOKYO FELT LIKE A LONELY
PLACE AT TiNES.

i

THAD NEVER FELT DEPRESSED
ON RANY DAYS BEFORE.
T CAME HERE.

7 DOESH'T EXIST ANY MORE~
BUT N A CITY LIKE THIS HOW.
MPORTANT IT MUST BE To HAVE.
THINGS AND PLACES THAT ARE
PRECIOVS 70 Y0U,

THAT LITTLE CAFE. /AR PROVIDED
"AWELCOMING AND WhRM
ATHOSPHERE T COULON'T FIND
N THEREST OF THE CITY.

BUT EVEN IN AN ENDLESS

SEAOF POTENTIAL ESCAPES

YOU CAN'T RUN AWHY Feom
VOURSELF.






